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1.
You have had a long association with the Arts Law Centre of Australia from its inception in1983, and you were witness to its birth as the first President of the Arts Law Centre of Australia, how do you see it evolving in the future:


The Arts Law Centre of Australia will continue to evolve because it operates in a dynamic field of law.  The legal issues that are important for people in the arts change with each decade.  Some changes are long in coming, such as the introduction of legislative protection for the moral rights of artists.  Other changes come quite quickly with new technology, such as the laws governing the digital agenda.  Still other changes respond to the needs of particular generations.  


When the Centre was first established, AIDS had only just appeared on the scene.  It took its toll on people in the arts, as in all other fields of life.  It became important to provide legal advice on wills and estate planning for young people who would ordinarily not have thought about such things.  As in the past, so in the future.  We did not predict HIV/AIDS in the early 1980s.  Who knows what new problems lie just around the corner?  Whatever they will be, the Arts Law Centre of Australia will be ready to respond with expert advice and empathetic care.

2.
What do you see as the role of the Patron of the Arts in supporting the Arts Law Centre and its development in the future?


I am a patron of many organisations.  It is something that comes with position and great age.  Most such bodies make no demands on their patrons and are astonished when they turn up at functions.  Happily, the Arts Law Centre has gathered a collection of interesting Australians to fulfil the task of patron.  If you were constructing an interesting dinner party, you could do worse than to invite an Arts Law Centre patron as a guest.  What the Centre makes of us is up to it.  A sounding board.  A source of advice and encouragement.  A convenient "launcher" and speaker.  A help for fund-raising.  A word of caution if ever things appear to be going wrong or good causes or people are overlooked.  Patronage is what you make of it.  I have already undertaken to come out of hibernation every ten years, at least, to celebrate each new decade in the Arts Law Centre's life.  Especially if it goes with a champagne cocktail.

3.
A large part of the Arts Law Centre's work relies on the dedication of volunteer lawyers, note-takers and students.  Do you believe that volunteer or pro bono work and supporting the work of community legal centres around Australia is an integral part of being a lawyer and an officer of the Court?


I do believe in volunteer work.  As a young solicitor I carried a heavy load representing clients for the New South Wales Council for Civil Liberties.  It is interesting to look back on that Council from this vantage point.  Virtually all of us ended up in the Establishment.  It would have shocked us to our bootstraps during the Vietnam moratorium protests to have known that this would come about!  Volunteering can be a fun part of legal practice.  It is the part where intellect and spirit are engaged in harmony.  


On the other hand, there is a limit to the extent to which it is fair to ask professional people to do things for nothing.  Artists know that.  There is an unconscionable demand on artists to give of themselves free of charge.  The belief is about that it costs them nothing.  Yet their art is what they have to offer to the economic market.  I suppose that plumbers, radiographers and ferry captains offer their services free of charge from time to time.  But the sad thing which artists and lawyers share in common is that few people feel much sympathy when asking them to do things pro bono.  Some even feel it is their right to make demands.  The burden tends to fall on the few.  But be warned.  Those who give, receive.  Many will end up in the Establishment, assuming that to be a benefit.

4.
What do you believe are the most important legal issues facing artists in Australia?


Boringly enough, the most important issues are the most mundane.  Advice on contractual arrangements.  Protection of intellectual property rights.  Outreach to new groups - such as Aboriginal artists.  The exotic is often less important in life than the routine.

5.
Do you have any advice for young Australian creators, and young creative legal eagles who seek to work as lawyers in the arts sector?


I still look on myself as a young creative legal eagle.  All right, there may be a few feathers missing.  Some may call me an old buzzard.  But there is loads of creativity just waiting to show.  The world of the arts is the world of the human spirit.  New ideas.  Bold themes.  Catchy sound combinations.  Vivid colours and patterns.  The deep emotion of a choir at full throttle.  The challenge of images in film or electronic form.  The intellectual challenge of computer generated images or music.  The solid inspiration of form in bronze.  The tactile joy of new pleasures.  This is what it is to be human in every dimension of that word.  


It is a privilege for lawyers to be associated with artists - people of the spirit.  Lawyers also live, partly, in that world.  Justice, liberty, human rights, freedom, rule of law:  all of these afford the context in which creative imagination can flourish.  It never truly does so in lawless regimes or tyrannies.  Art + Law are natural allies.  The Arts Law Centre brings us together.  For that we must be grateful.
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